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	Dulmuluk theater is one of the traditional performing arts that has developed in Palembang and has the potential to serve as a medium for social transformation and character education based on good values. This research aims to examine the role of dulmuluk theater in shaping the character of students in school environments through the integration of moral and cultural values in the learning process. This study employs a qualitative phenomenological approach, with data collection techniques involving observation, interviews, documentation, and audiovisual materials. The results of the study indicate that dulmuluk theater contains various character values, such as religiosity, sociality, justice, democracy, honesty, independence, perseverance, responsibility, and appreciation for the natural environment. This art-based learning process is carried out through three main stages, namely understanding, application, and habituation, which directly contribute to shaping students' character. In addition, the dulmuluk theater performances also play a role in instilling local cultural values and enhancing social awareness through performing arts. The results of this research also affirm that dulmuluk theater is not only a form of traditional art but also an effective character education tool. The implementation of culture-based education like this needs to be further developed to strengthen moral values in the formal education system.
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INTRODUCTION
Education in Islam aims to shape the personality of individuals to possess noble qualities, such as honesty, kindness, responsibility, respect for others, justice, and other expected character traits. According to Fatmah (2018), character formation in the learning environment is not just about recognizing and memorizing various character values but must also be applied concretely in daily life (Bangun, 2023). Just like character education is the process of instilling intelligence in thinking, appreciation in attitude, and practice in behavior that aligns with noble values. Character education aims to create individuals who are faithful, pious, and have a high sense of responsibility in living their lives (Nurmadiah, 2018). Omeri (2021) states that character education is a learning process that encompasses moral values, ethics, positive attitudes, and essential social skills for individuals to become citizens with integrity and character. In the context of Indonesia, character education not only focuses on the development of moral and ethical aspects but also introduces and internalizes the values of the nation's culture as part of forming identity and national identity (Suriaman, Suwanda, Nugriansah, & Insani, 2024). Furthermore, social transformation through education a means to shape new social values, such as gender equality, tolerance, and sustainability (Nazmi & Pulungan, 2024). Similarly, education provides learning that can influence social change through freedom in the learning process (Rahmah et al., 2025). Furthermore, Selo Soemardjan views that social change encompasses all forms of change that occur within a society and impact its social system. This change involves a shift in values, attitudes, and behavioral patterns that are intertwined among various groups in society (Rodhiyana, 2024).
There are several key principles in character education (Bangun, 2023), namely: (1) Internal and external influences: Humans undergo character formation through two main factors: the truth that comes from within themselves and external influences that shape their awareness. (2) Unity of beliefs, words, and deeds: Character education emphasizes the importance of consistency between thoughts, speech, and actions of learners. (3) Personal awareness: Character education aims to increase individuals' awareness of the importance of having a and moral personality. (4) Becoming an Ulul Albab person: Character education guides learners to become individuals who are self-aware, care for their environment, and strive to improve life based on knowledge and moral values. Just like character education is not just about teaching children what is right and what is wrong, but more than that, character education instills habits about what is good so that learners understand, can feel, and are willing to do what is good (Iwan, 2020).
In addition to being a form of entertainment, the dulmuluk theater also has an educational dimension, particularly in aspects of morality and ethics. Morality can serve as a theme in a work, although not all themes always reflect moral values (Kenny, 1966). The dulmuluk theater, which originates from the poetry of Abdulmuluk Jauhari, contains various moral messages that need to be examined more deeply be applied in formal education. This poetry tells the story of the glory of the Malay Kingdom and contains moral values and educational messages aimed at motivating the community. It contains advice from elders, teachings about the importance of loyalty, and a reminder not to forget religion, as religion serves as a guideline that guides humans in living life with goodness.
The aspect of education in society referred to as informal education is an aspect that is explored in dulmuluk theater to be applied to formal education in schools. Formal education aims to educate and direct the next generation of the nation to uphold moral values, norms, and the dignity of the nation, which can ultimately lead to an active, creative, innovative, and character-building generation (Julianto, 2019). According to Ki Hajar Dewantara, the family environment is the best place for individual education as well as social education (Umar & Sulo, 2008). In simple terms, education can be understood as a human effort to cultivate and develop innate potential, both physically and mentally, in accordance with the values upheld in society and culture. Education and culture have a close relationship, supporting each other and contributing to each other's progress (Rahman, Munandar, Fitriani, Karlina, & Yumriani, 2022). Such pedagogical potential needs to be applied in school education by incorporating dulmuluk theater learning both in the classroom and in extracurricular activities. is aimed at the introduction, preservation, documentation, and exploration of moral values in the traditional dulmuluk theater that can be implemented in education.
 The values of character can be categorized as part of moral values, which in English is translated as morality. Morality itself encompasses several aspects, namely customs, courtesy, and behavior. However, in a understanding, character essentially refers to individual behavior. Just as moral character humans and their surrounding environment (Arifin, 1980). According to the draft of the competency-based curriculum (2001), character includes the values of human behavior that are evaluated based on and evil through religious norms, laws, etiquette, manners, cultural norms, and the customs of their society. Thus, moral values function as a guide in identifying positive behaviors that should ideally be embodied in actions, speech, thoughts, attitudes, feelings, and the personality of students (Zuriah, 2007). Similarly, moral education operationally is a process of equipping students with guidance, teaching, and practice throughout their growth and development stages. The main objective of this education is to shape individuals with a clear conscience and character, which is reflected in their words, actions, attitudes, thoughts, feelings, work ethic, and creations. All these aspects are based on religious values, social norms, and moral principles that prevail in society (Apriansyah & Deri, 2022). 
In line with the research (Wulandari, N, & Asril, 2025), which discusses the analysis using Janet Wolff's social production theory, it reveals that art does not stand alone as an expression of the individual but is influenced by social, economic, and cultural structures. In the context of Abdul Muluk's theater, this change is evident in the increasingly shorter duration, from all-night performances to only one to two hours. The evolving stories, from the traditional tale of Abdul Muluk to more modern and dramatic narratives. Furthermore, research by (Rolando & Walidah, 2021), asserts that dulmuluk theater plays an important role in cultural communication in Palembang, especially through performances that highlight social, moral, and religious values. Although it has experienced a decline in popularity due to globalization, revitalization efforts by TVRI Palembang help maintain the existence of this art form as an intangible cultural heritage recognized by UNESCO since 2003. Furthermore, research by (Rokhman & Misbah, 2023), emphasizes that character education plays an important role in shaping students' character through guidance, habituation, teaching, training, and exemplification. Teachers serve as the main role models, not only in delivering academic material but also in shaping students' attitudes and behaviors to align with religious values, social norms, and national culture.
Furthermore, research by (Hasbullah, 2014), asserts that Islam has transformed into an integral part of Riau Malay culture, replacing the previously dominant mystical beliefs. The Islamization of Malay culture has occurred not only symbolically but also through the adaptation of values, traditions, art, and social systems, which ultimately shaped the Malay identity as a society closely tied to Islam. Furthermore, research by (Abdul Rahman, 2018), emphasizes that moral education is an important aspect in shaping an individual's character, which relies not only on rational reasoning but is also influenced by emotions, culture, and social environment. The evolution of moral development theory shows a shift from universalist approaches, as proposed by Jean Piaget and Lawrence Kohlberg, to more inclusive and contextual perspectives, such as the social cognitive domain theory from Elliot Turiel and cultural psychology from Shweder. In line with the research by (Wijaya, Sariyatun, & Ediyono, 2021), the dulmuluk theater performance is one of the innovative methods for strengthening character education while also contributing to the preservation of local culture. However, more systematic implementation and empirical studies are still needed so that its benefits can be more optimal for the younger generation.
Research by (Sinulingga, 2016), highlights that moral education is a fundamental aspect in the character formation of children. Durkheim's theory emphasizes three main elements in moral education, namely discipline, social attachment, and autonomy, all of which play a role in shaping moral individuals. Good moral education not only helps children understand social values but also encourages them to become responsible individuals who contribute to society. Research by (Dewi, Kurniati, & Fitriyani, 2022), asserts that moral education contributes to shaping students' character and assists them in their social and academic lives.However, the implementation of moral education in the post-pandemic era faces challenges, particularly related to online learning, parental involvement, and the sustainability of character education. Additionally, further studies are needed to evaluate the effectiveness of moral education in shaping students' social behavior. In line with research by (Inanna, 2018), it underscores that moral education is key in building a morally sound and competitive national character. Formal, non-formal, and informal education must synergize to develop individuals with high morality, noble character, and the ability to face globalization challenges. Furthermore, the roles of educators and parents are crucial in guiding children to possess strong character.

The values of character education contained in the Dulmuluk theater are an important part of character formation in society, as through this performing art, moral concepts can be internalized in education in a tangible way. All these character education concepts align with research related to traditional Dulmuluk theater, thus being able to shape the personality of the students. From the training process to the performances, the guidance provided by the supervising teachers in schools can be formulated as an effective means of instilling character values.
METHODS 
This research uses a qualitative phenomenological approach. Qualitative phenomenology is a phenomenological study that describes the common meanings of several individuals, the participants, as subjects to various life experiences related to concepts and social humanities phenomena. Hermeneutic phenomenology is a study that focuses on interpreting and understanding the texts of life and lived experiences and phenomena while setting aside prejudices against those phenomena (Craswell, 2015). According to Locke et al. (2007), qualitative research aims to uncover the reasons behind the conduct of the research and the results that are to be achieved. More broadly, the purpose of the research includes the description of the main phenomena that are the focus of the study, the identification of the participants involved, and the determination of the research location. Additionally, qualitative research can also reflect the research design used (Craswell, 2013). Furthermore, it is explained by Schwandt (2007) that this purpose is usually formulated using technical terms derived from qualitative research terminology (Craswell, 2013). 
From the qualitative phenomenological research, a study was obtained about the dulmuluk theater as a medium for social transformation in shaping character education based on moral values. The moral character is applied in the school environment. Through data sources in this study consisting of words and actions, in addition, there are supplementary data such as documents, photographs, and also statistical data (optional) (Sumaryanto. F. T, 2007). Primary data was obtained directly through art and culture teachers in formal schools. Meanwhile, secondary data was obtained from articles related to this research, such as theories of moral values, character education, and moral education that are implemented in formal education in one of the schools in Palembang. Data collection was conducted through observation, interviews, documentation, and audio-visual materials. It was found that the observations were analyzed based on the results and findings of the research. Observation requires systematic recording and documentation of all data; observation in turn presents data in the form of behavior, both conscious and accidental, which refers to the issues underlying that conscious behavior (Ratna, 2010). Interviews are analyzed based on the results and findings of this research. An interview is a method to obtain data through direct interaction, conversing, whether between individual and individual or between individual and group (Ratna, 2010). Research documents are analyzed based on the results and findings of this study. Documents can also be in the form of public documents, such as newspapers, papers, and office reports, or private documents, such as diaries, letters, and emails (Craswell, 2013). Audiovisual material is analyzed based on the results and findings of this research. Audiovisual materials are the final category of qualitative research. This data can include photos, art objects, videotapes, or any type of sound (Craswell, 2013).
Data analysis is a systematic process for processing information obtained from interviews, field notes, and documentation. This process includes organizing data into specific categories, breaking down into smaller units, synthesizing information, and creating patterns for further analysis. Additionally, data analysis involves selecting aspects considered important to study, as well as formulating conclusions so that the results of the analysis can be understood, both by the researchers themselves and by others (Sugiyono, 2008). Data reduction is also a form of analysis that sharpens, classifies, directs, eliminates the unnecessary, and organizes data in such a way that final conclusions can be drawn and verified (Miles, M. B., & A. Huberman, 2007). The most commonly used presentation for qualitative data is in the form of narrative text (Miles, M. B., & A. Huberman, 2007). A broad effort to place copies of a finding within another set of data. The meanings that emerge must be tested for their truthfulness, robustness, and suitability, which constitute their validity (Miles, M. B., & A. Huberman, 2007). 
This research is based on the analysis of data that has been previously formulated in the discussion. From the verification results, it can be confirmed that dulmuluk theater art is influenced by various aspects, including social and cultural transformation factors as well as character education. In addition, this art form has also been integrated into the art education system in schools that are applied in classroom learning, thus continuing to play a role in shaping the character of students based on moral values.

FINDINGS AND DISCUSSION
3.1 Findings
Implementation of the Role of Dulmuluk Theater in Social Transformation
The education program implemented in schools aims to guide students in understanding the concepts of right and wrong and and as well as encouraging social improvement. In addition, education also plays a role in helping students behave in accordance with moral values (Susilawati, 2020). On the other hand, Sinnott-Armstrong (2023) argues that morality is related to the concern for how one treats fellow human beings and involves the processes of judgment, emotions, and actions that arise from that concern (Lungu & Munteanu, 2025).
Socrates' view on character education consists of four interrelated main aspects, namely, knowing the good, loving the good, desiring the good, and acting the good. All four elements must be practiced simultaneously and continuously to form a strong character (Akhtim, 2021). 
The stage of character formation, in the view of (Bangun, 2023), is itself encompassed in three basic concepts, including.
First, the understanding stage is used in character education and is applied across all subjects taught to students. In this stage, the guiding teacher provides knowledge about the dulmuluk theater, from its history, including the formation of the dulmuluk theater, until it becomes a theater in the form of performance or stage. To provide knowledge about dulmuluk theater, it is not limited to just recognizing the script and its performance but also an understanding of the importance of the history of dulmuluk theater, which is formed from literature to the form of performance stage. Then, students are invited to analyze what characters appear in the script and analyze the moral messages contained in the dulmuluk theater script.
Secondly, the implementation stage can be carried out in various situations and environments, especially in the classroom. For example, in an educational setting, one can instill and practice values such as discipline, honesty, religiosity, responsibility, tolerance, hard work, independence, democracy, curiosity, national spirit, love for the homeland, appreciation for achievements, friendship, peace, a passion for reading, care for the environment, and social concern. In this stage, the implementation or application is carried out through practice or acting demonstrations so that students can directly experience the application of the character values contained in the dulmuluk theater. The practical activities are guided directly by the supervising teacher from the stage of script selection, determining players/actors, script reading, memorization of the script, acting demonstrations, deciding on makeup and costumes, selecting performance properties to be used, and setting up the performance stage. In this application, the character of students begins to be forged and shaped based on character rooted in good morals. Further discussion on will be addressed in the sub-discussion.
Third, the habituation stage involves emotional aspects and routines in the educational process. In this stage, elements such as moral understanding, moral knowledge obtained through emotional experiences, and moral behavior manifested in actions are necessary. Character development is not limited to cognitive aspects but also requires direct application and practice by students. This stage of habituation can be considered as the final stage or evaluation, because in terms of understanding or cognitive knowledge and psychomotor skills, it has been carried out in the stages of understanding and application. Students are invited to reflect on their experiences and how character values have been embodied in the learning process. In this stage, habituation that impacts the development of character values is also necessary, which occurs in social transformation shaped in character education applied in school learning. This application results in an evaluation that impacts the character development of students. It is integrated with the messages and teachings found in the play 'Dulmuluk Abidinsyah Berlayar ke Negeri Seberang,' which include the importance of seeking knowledge, the courage to make decisions, respecting and listening to parental advice, preserving nature, unity and family ties, and avoiding negative influences.
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Figure 1. The concept of stages in character formation.

Table 1. Moral Message in the Dulmuluk Theater Performance 'Abidinsyah Sails to the Other Side' by: Randi Putra Ramadhan.
	Message Character
	Description of the Message and Mandate

	The Importance of Pursuing Knowledge
	Prince Abidinsyah is determined to sail to foreign lands to deepen his knowledge. teaches that education and broad insights are the main provisions in life and should be pursued without limits.

	The Courage to Make Decisions
	Despite the concerns from the queen, the prince remained steadfast in his intention to study in another country. This attitude shows that in life, one must be brave enough to make decisions for a better future.

	Respect and Listen to Parents' Advice
	The prince always respects the decisions of his father and mother, as well as accepts their advice to take care of himself and stay away from negative things. teaches that parental guidance is an important part of shaping good character.

	Preserving the Environment
	During the journey, Prince Abidinsyah and his escorts realized that hunting wildlife could lead to extinction. From this, we learn the importance of maintaining ecosystem balance and taking care of the surrounding environment.

	Unity and Brotherhood
	All figures in the kingdom demonstrate a spirit of togetherness, mutual assistance, and cooperation in maintaining the nation. emphasizes that the success of a community depends on strong solidarity and cooperation.

	Avoiding Bad Influences
	The queen advised the prince not to be influenced by negative things like drugs. This message teaches that maintaining integrity and avoiding influences are part of forming a character.


[bookmark: _GoBack]This manuscript teaches the importance of education, courage, respect for parents, care for nature, unity, and avoiding negative influences in life. These are integrated into learning at school through dulmuluk theater.

3.2 Discussion
Dulmuluk Theater as a Medium in Character Based on Virtue
Dulmuluk theater as a traditional performing art contains various moral values and character traits that can serve as a foundation in the classroom learning process. These values students' character through creative and culturally based approaches. As a form of art presented in performances and acting displays, Dulmuluk Theater delivers profound moral messages. The messages contained in each story not only entertain but also provide important lessons about ethics, social life, and principles of goodness. Therefore, utilizing this theater art in education can be an effective method for internalizing character values within students.
Morality is not just a concept or principle but is also manifested in real actions. Therefore, morality-often referred to as ethics-is directly related to a person's behavior in daily life. Moral education is also known as education of will, as it aims to develop a person's ability to make decisions and act in accordance with the moral values that have been instilled. M.J. Langeveld coined this concept as 'De opvoedeling omzichzelfs wil,' which means education to shape a person's will based on human nature so that individuals can act ethically and in accordance with the norms that apply in society (Umar & Sulo, 2008). 
The approach to learning is a method implemented by teachers or facilitators in managing and designing the teaching and learning process. This approach serves as a general pattern that guides the interaction between educators and students in achieving the predetermined learning objectives (Djamarah & Zain, 2006). By applying the appropriate approach, teachers or facilitators act as wise and prudent guides, capable of creating a harmonious two-way communication between themselves and the students. This good relationship contributes to the creation of an effective and conducive learning atmosphere (Djamarah & Zain, 2006). From this concept arise the approaches of teacher-centered learning and student-centered learning.
Dulmuluk Theatre contains various moral values that play an important role in character building. These values include aspects of religiosity, which instill awareness of spirituality and morality, as well as social values that encourage harmonious interaction in community life. In addition, there are gender values that emphasize equality, values of justice that cultivate an objective and fair attitude, and democratic values that teach appreciation for freedom of expression.
Other values include honesty, which fosters a transparent and trustworthy attitude; independence, which instills the ability to act with initiative; and perseverance, which encourages tenacity in facing challenges. The value of responsibility is also an important part of character development, both individually and socially. Finally, there is a value of appreciation for the natural environment that instills care for the sustainability of ecosystems.
All these values are directly integrated into the education and theater art of Dulmuluk, making it an effective medium for character education based on culture. By internalizing these values, students can develop a more mature personality and have a higher moral awareness. The values of character that are applied are internalized in the learning at school, including.
Religious values have three dimensions of relationship, namely: the relationship of individuals with God, individuals with others, and individuals with the universe/environment (Imam, 2021). In the dulmuluk theater performance, the doa selamat is conducted to ask for protection from the Creator, Allah SWT. So that the performance can proceed smoothly and without any obstacles from anywhere. This religious value is contained in the dulmuluk theater performance, which can be applied in education in schools, that as humans, we must remember Allah SWT, the Creator.

Social values reflect the rules and order of communal life that must be upheld to create a harmonious and orderly environment. In the context of Dulmuluk theater, the application of this value is evident in the collaborative rehearsal process, where cooperation among the actors is the key to the success of the performance. If an actor experiences difficulties in memorizing dialogues, other colleagues can provide assistance to speed up the understanding of the script. Memorizing lines in a performance can be achieved not only individually but also through interaction with co-actors, thus fostering a closer relationship among the players. This collectivist approach strong chemistry among the cast, allowing each scene to be presented more vividly and memorably for the audience.Thus, the Dulmuluk Theater not only serves as an art space but also as a means of learning about the importance of togetherness, solidarity, and mutual support in social life (Interview, I’dhan, 2024).
Gender values are that gender is the result obtained through a design made by society; often this construction and its creation through human interest and the community partly exist around us (Sudirman, Rosramadhana, Aricindy, & Rizaldi, 2020). In its implementation, female roles that were physically played by men are now performed by women. This signifies emancipation in the dulmuluk theater performances, in that not only men can play roles in dulmuluk theater performances.
The value of justice in education is also emphasized in various national and international education policies, which aim to create a learning environment that supports the optimal development of each student (Mukhlis & Hafid, 2020). In providing education, there is no distinction between boys and girls and between those who memorize quickly or at a moderate pace. The strategies used by teachers can help students who are a bit slower in memorizing to be faster. The strategies implemented by the guiding teacher include observation, bodily exercises, vocal exercises, practicing memory and imagination, and thinking creatively.
The values of democracy refer to the principles of equality, freedom, and active participation in the learning process and social life within the educational environment. Democracy in education emphasizes the importance of involving all individuals in decision-making, respecting the rights and opinions of others, and applying the values of justice and togetherness in social interactions (Ramdani, Dewi, & Furnamasari, 2021). The democratic values applied in this context require that students must be able to accept decisions that have been made and agreed upon by the teacher, as the selection of players is based on criteria, not merely pointing out players without criteria or elements of character.
The value of honesty encompasses understanding the alignment and correspondence between what is in the heart and what is expressed through words and actions, or in other words, the unity of the heart's words, spoken words, and actions Juwairiyah (Sahroh & Rizkiyah, 2021). States that the value instilled in the dulmuluk theater shows that to achieve good results, a good training process is required with a sense of honesty and sincerity in conducting the dulmuluk theater learning.
The value of independence is the ability to take the initiative and to be responsible for oneself consistently. It is not dependent on others. It is free from the influence or actions of others (Suparno, 2002). Through a mentor teacher, this can continue to be implemented to motivate students. The values gained from Dulmuluk Theater and the skills in acting are to nurture self-confidence. Theater is not just about acting or mimicking the wishes expressed in the script, but about how a teacher can shape children to participate in preserving traditional art, namely dulmuluk theater.
The value of resilience, in the view of Stoltz (2007), means describing how someone faces stressful situations by observing their responses to the challenges that arise. This concept indicates the extent to which an individual is able to endure difficulties and how they consistently manage and control their reactions to various challenges they face (Diana & Nurul, 2018). Resilience in dulmuluk theater can be realized through training conducted before the performance takes place on stage. Resilience in dulmuluk theater teaches students that achieving something cannot be done instantaneously but requires perseverance, tenacity, and not giving up in carrying out all tasks.
The value of responsibility has an unbalanced or not always reciprocal nature, surpassing the applicable rules, being tangible, and exceeding the limits of individual freedom. In fact, the existence of others becomes a factor that demands someone to behave responsibly towards their peers. In other words, the concept of ethical responsibility offers inspiration for a person to act ethically in accordance with profound moral principles (Sobon, 2018). Similarly, the value of responsibility in the dulmuluk theater is reflected in the female character who disguises herself as a male in her efforts to reclaim the throne of the Barri kingdom, which has fallen to the enemy of the Hindi kingdom. The female figure in the dulmuluk theater performance is not merely a complement but rather an important character or role.
The value of appreciation for the natural environment, through an ecopedagogical-based education, is an approach oriented towards meaningful multidomain development of students by implementing an environmentally caring cultural school, creating responsible school citizens in activities related to protection, preservation, and prevention of environmental degradation and natural resource depletion, covering cognitive, affective, and psychomotor aspects based on learning principles (Handayani, MS, & Yudha, 2021). As teachers, it is necessary to instill values of appreciation for the natural environment. In this case, the natural environment refers to the school environment to create a conducive learning atmosphere. Therefore, it is essential to create a clean, safe, neat, and beautiful learning environment. Such an atmosphere can provide tranquility and comfort in the process of active learning activities, making the learning environment conducive.

Table 2. The Impact of Instilling Values of Character Education in Dulmluk Theater Learning.
	The value of character
	The Impact of Implementing Noble Values

	Religiosity
	Pray before starting the learning activities.

	
	Appreciating the differences in religion among fellow members during learning activities.

	Sociality
	Discussing with friends to memorize difficult parts of the script.

	
	Collaborate with friends to build chemistry among players.

	Gender 
	Appreciating each other as good friends, both male and female, to be members in playing dulmuluk theater roles.

	
	Giving the same opportunity to female friends to perform in the dulmuluk theater.

	Justice
	Do not discriminate among fellow group members, whether in terms of material or non-material.

	
	The supervising teacher does not differentiate between students who have the ability to memorize dialogues quickly.

	Democracy
	Appreciating the friend who was chosen as the group leader

	
	Appreciating friends who are selected as actors and actresses based on the casting done by the supervising teacher.

	Honesty
	Come to practice on time based on the provisions set by the mentoring teacher.

	
	Following the instructions of the guiding teacher in keeping up with the developments in the dulmuluk theater practice.

	Independence
	Trying to participate in the dulmuluk theater learning activities to help preserve the traditional theater arts that exist in the South Sumatra region.

	
	Together with group members, practice on your own if the supervising teacher is unable to attend.

	Fighting Spirit
	Practice diligently with fellow group members to achieve good results.

	
	Practice alone at home for better dialog fluency development.

	Responsibility
	Completing the exercises as instructed by the guiding teacher until the performance and evaluation.

	
	I am responsible for taking action to correct the mistakes I made.

	Natural Environment
	It is mandatory to maintain the cleanliness of the training environment by not littering in random places.

	
	It is mandatory to clean the training environment to create a safe, tidy, orderly, and pleasant learning atmosphere.



CONCLUSION 
This research emphasizes that dulmuluk theater plays a role in social transformation and character education based on moral values. As one of the traditional performing arts, dulmuluk theater not only serves as a form of entertainment but also as an educational tool capable of instilling moral values in students. From the research findings, it was discovered that the values contained in dulmuluk theater, such as religiosity, sociality, justice, democracy, honesty, independence, fighting spirit, responsibility, and appreciation for the natural environment, contribute to the character formation of students. This process is carried out through three main stages, namely understanding, application, and habituation, which enables students not only to understand moral concepts theoretically but also to apply them in everyday life. Furthermore, this research that the integration of cultural values in education through performing arts can be an effective strategy in character education. With a culturally based approach, such as dulmuluk theater, learners can more easily understand and internalize the noble values being taught. Therefore, further efforts are needed to develop the application of dulmuluk theater in formal education, both through school curricula and extracurricular activities. This arts-based education has the potential to become a model that enhances social awareness and shapes students' character to be more integral and ethical.
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